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THEATRE & DANCE
2020–2021

By William Shakespeare. Directed by John Tovar.

PART ONE
Thursday, October 29 at 7:30 p.m.
Friday, October 30 at 7:30 p.m.
Saturday, October 31 at 7:30 p.m.

PART TWO
Thursday, November 5 at 7:30 p.m.
Friday, November 6 at 7:30 p.m.
Saturday, November 7 at 7:30 p.m.

Welcome to our Fall 2020 Season

Part One: presented October 29-31 at 7:30 p.m.
Part Two: presented November 5-7 at 7:30 p.m.
RICHARD THE THIRD WILL BE PRESENTED IN TWO PARTS WITH NO INTERMISSIONS
CONTENT WARNING: IMAGES OF PERCEIVED VIOLENCE

This version of Richard The Third is based upon a performance script from the Arkansas
Shakespeare Theatre. Additional edits made by John Tovar and Robert Quinlan.
Illinois State University is a member of the University Resident Theatre Association.
The School of Theatre and Dance is accredited by the National Association of Schools of Theatre (NAST)

RICHARD THE THIRD
BY WILLIAM SHAKESPEARE

School of Theatre and Dance Land Acknowledgment

Illinois State University is located on the traditional lands of the Peoria, Kaskaskia, Piankashaw, Wea,
Miami, Mascoutin, Odawa, Sauk, Mesquaki, Kickapoo, Potawatomi, Ojibwe, and Chickasaw Nations.
These Native nations, prior to their forced removal, were the caretakers of this land; the lands
continue to carry the stories of these nations and their people, just as the people continue to carry
the stories of this land. As members of a public settler colonial institution, we acknowledge our
responsibility not only to understand this history but also to actively confront the ways in which
colonial policies and thinking continue in our personal and professional lives. In the theatre,
specifically, we recognize that this industry has been complicit and even instrumental in
misrepresenting Indigenous people (both in its literature and on its stages) and in marginalizing
Indigenous people and cultures. We commit to create change and progress.
We ask that you join us on that journey. As we gather virtually to view School of Theatre and Dance
performances this semester, we respectfully request that we all begin to learn on whose land we
live.

What is a land acknowledgment?

In countries such as New Zealand, Australia, Canada, and among tribal nations in the U.S., it is
commonplace, even policy, to open events and gatherings by acknowledging the traditional
Indigenous inhabitants of that land… Acknowledgment by itself is a small gesture. It
becomes meaningful when coupled with authentic relationships and informed action. But
this beginning can be an opening to greater public consciousness of Native sovereignty and
cultural rights, a step toward equitable relationship and reconciliation. Naming is an exercise
in power. Who gets the right to name or be named? Whose stories are honored in a name?
Whose are erased? Acknowledgment of traditional land is a public statement of the name of
the traditional Native inhabitants of a place. It honors their historic relationship with the
land… It is a simple, powerful way of showing respect and a step toward correcting the
stories and practices that erase Indigenous people’s history and culture and toward inviting
and honoring the truth. Imagine this practice widely adopted: imagine cultural venues,
classrooms, conference settings, places of worship, sports stadiums, and town halls,
acknowledging traditional lands. Millions would be exposed – many for the first time – to the
names of the traditional inhabitants of the lands they are on, inspiring them to ongoing
awareness and action. (Honor Native Land Guide, https://usdac.us/nativeland)
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Director.......................................................................................................................................................John Tovar
Scenic Designer.................................................................................................................................Jess Fleeman**
Costume Designer......................................................................................................................Lindsey Van Wyk**
Lighting Designer.......................................................................................................................................Ash Parra**
Sound Designer.........................................................................................................................M. Anthony Reimer
Hair & Makeup Designer.......................................................................................................................Rachel Katz
Stage Manager................................................................................................................................Jojo Wallenberg
Text/Dialect Coach...........................................................................................................................Robert Quinlan
Dramaturg.......................................................................................................................................Samuel Langellier*

CAST

(In order of appearance)

Richard "GLOUCESTER" Plantagenet ............................................................................................Jack Hradecky
George “CLARENCE” Plantagenet & John “ELY” Morton................................................................Co’dy Hedera
Roberta "BRAKENBURY" & Willa “SHERIFF” Collingbourne.............................................................Alex Hultman
Willhelmina "HASTINGS"...................................................................................................................Carol Kelleher
"ANNE" Neville..................................................................................................................................Nora McKirdie
Alexander “GENTLEMAN” Berkeley & Thomas “ARCHBISHOP OF YORK” Rotherham.......................Sage Brown
Antonia “RIVERS” Woodville..................................................................................................................Bri Golden
Rickie “GREY”...................................................................................................................................Casey Iwanski
“ELIZABETH” Woodville-Plantagenet.................................................................................................Paige Terch
Henry “BUCKINGHAM” Stafford.............................................................................................................Derek Ray
Tamsin “STANLEY”.............................................................................................................................Tristan Bixby
“MARGARET” Lancaster.................................................................................................................Kelly Fitzgerald
William “CATESBY”............................................................................................................................Jeremy Miller
Dabria “FIRST MURDERER” Marwolaeth & Jamie “BLUNT”...............................................................Sami Casten
Tanda “SECOND MURDERER” Marwolaeth & Henry "RICHMOND” Tudor.................................Gwen Den Houter
“EDWARD” Plantagenet IV & “MAYOR” Edmund Shaa...........................................................................Ben Davis
Edward "BOY" Plantagenet.................................................................................................................Niko Mavros
Cecily “DUCHESS OF YORK” Neville-Plantagenet........................................................................Amanda Hoople
Margaret "GIRL" Plantagenet..............................................................................................................Ella Mavros
Richelle “YOUNG YORK” Plantagenet & Rebecca “PAGE” Sergius......................................................Mia Marks
Olive “MESSENGER” Cangen.............................................................................................................Taylor Autero
Edward “PRINCE OF WALES” Plantagenet, Jr. & James “TYRREL”.............................................Matthew Tenny
Richard “RATCLIFF”......................................................................................................Alejandro Cuellar-Mayoral
PROGRAM NOTES:
** DENOTES MASTER OF FINE ARTS CANDIDATE
* DENOTES MASTER OF ARTS OR SCIENCE CANDIDATE
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Ella Mavros as Margaret "Girl" Plantagenet

GUEST ARTIST BIOS

Ella Mavros is a 6th grader at Kingsley Junior High School. She made
her stage debut in 2018 playing the role of "Ella Caperella" in the
Holiday Spectacular Christmas Show at the BCPA. In addition to
acting, Ella enjoys running cross country, playing pickleball with her
family, and snuggling with her puppies. She looks forward to going to
ISU someday and majoring in either education or theatre.
Niko Mavros as Edward "Boy" Plantagenet

Niko Mavros is a 4th grader at Northpoint Elementary School. Niko made
his stage debut as "Tiny Tim" in the 2019 Holiday Spectacular Christmas
Show. Niko enjoys singing, sports, and playing video games with his
friends. He, too, plans to attend ISU someday and get rides to class from
his dad who works at ISU. Both kids thank Lori Adams and John Tovar for
the opportunity to be a part of this show.
SETTING
Somewhere currently in our world
Run-Time:
Part 1: 75 minutes
Part 2: 75 minutes

Delve into the world of Richard The Third
Special Thanks
Lori Adams, Connie Blick, Ann Haugo, Stephanie Kohl-Ringle, Katie & Jeff Mavros,
Jean Miller, Robert Quinlan, and Colleen Tovar
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-DIRECTOR'S NOTE-

“In each of us, two natures are at war – the good and the evil. All our lives the fight goes on between them, and one of
them must conquer. But in our own hands lies the power to choose – what we want most to be we are.”
-Robert Louis Stevenson
Who doesn’t love a classic “Good vs. Evil” story? Throughout the ages, countless stories have focused around this
basic concept. However, the story of Richard III is a fascinating one in that the fight begins within him. Richard, who
describes himself as “Deformed” and “Unfinish’d,” is not treated well by those around him. Even animals that have the
ability to love unconditionally, dogs, “...bark at me as I halt by them...” Imagine this being his entire existence. From birth
to the start of the play, Richard has lived in a world of disgust and hatred because he is seen as being different. Richard,
in his opening monologue, says:
"And therefore, since I cannot prove a lover,
To entertain these fair well-spoken days,
I am determined to prove a villain
And hate the idle pleasures of these days.”
He actively makes the choice to be “evil” because of the world around him. The world is not kind to him. No one treats
him as an equal. This is Richard’s life. Why should Richard “turn the other cheek” when his cheek is always slapped?
When one is faced with a world of evil thoughts and actions, the question becomes “How long can one fight against it
before being consumed by it?”
That’s one way to look at it...Or...
There are people in this world who are only in it for themselves and will knock down and step over anyone who stands in
their way.
If it is thought that each individual has the power to choose whether to be “good” or “evil,” why wouldn’t people
naturally choose to be good instead of evil? Why wouldn’t people naturally choose right over wrong? Why wouldn’t
people naturally choose to help others than to hurt others?
When watching our production, ask yourself these questions. Hopefully, this will create open discourse about items in
our world that are greater than the production you witness here.
Dive into the Winter of discontent:
Thank you for joining us!
Listen to WGLT's interview with
director John Tovar
-John Tovar
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-DRAMATURG NOTE-

The Company We Keep.
Richard III has taken on many different shapes over the years, much like the character of
Richard himself. Every theatre company has their own take, and for our production we have a
new medium—Zoom—as well as the need for social distancing. Conceptually, we have adapted
Richard III to a cutting-edge corporate setting. We haven’t changed Shakespeare’s text much,
but rather brought out the parallels between the court of England’s historic rulers and today’s
high-power boardroom meetings. History’s Dukes are today’s majority shareholders and CEOs.
The quality of power hasn’t changed over the ages, but has merely taken on new ways of
presenting itself. Rather than direct rule, power manifests itself through wealth and indirect
control.
Being able to buy your way through your problems is liable to work when everything has a price
and loyalty is just another currency. Rulers at the top, King or Chairman, exert influence by
parceling out power and maintaining the relationships around them. The ruler has to maintain a
balance with leadership or investors who hold comparable, if lesser, types of power, or they risk
losing control over the greater whole. Even if the power-hungry aren’t positioned at the very
top, maneuvering to gain a majority can entirely circumvent those in leadership. It all comes
down to the company that they keep. But when these relationships and imposed responsibilities
break, things start to fall apart. Richard’s difficulty in maintaining that balance is part
of what ultimately destabilizes his power base. Richard III is in many ways a story of Good vs.
Evil, and there is no doubt that Richard is in many ways evil. But he doesn’t lose merely because
he is evil, but because he faltered in his relationships when his enemy did not. Shakespeare and
history might not align perfectly, but this scenario has certainly played itself out many times
across the ages.
-Samuel Langellier

Immerse yourself in
Samuel's research
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PRODUCTION STAFF

Technical Director: Jeremy Jenkins
Assistant Technical Director: Dave George
Production Manager: Colleen Tovar
Costume Director: Kari Beth Rust
Craft Shop Supervisor: J. Wendy Wallace
Light and Sound Shop Supervisor: Josh Foxhoven
Scene Shop Supervisor: Dave George
Prop Shop Supervisor: Jess Fleeman**
Box Office & Center for the Performing Arts Coordinator: Nick Benson
Props Masters: Roman Prince Augustine Reyes**
Assistant Props Master: Lauren Powell
Assistant Stage Manager: Katie Novak
Production Associate: Zach Mlekush
Production Assistant: Kayla Cager
Assistant Scenic Designer: Stephen Menard
Assistant Lighting Designer: Jacob McGee
Assistant Sound Designers: Bryan Clark, Kevin Kress, & Grace Leali
Assistant Costume Designer: Emily Rose Glasscock
Sound Board Operators: Bryan Clark and Kevin Kress

Take a peek
behind the
virtual
curtain of
Richard The
Third

PROGRAM NOTES:
** DENOTES MASTER OF FINE ARTS CANDIDATE
* DENOTES MASTER OF ARTS OR SCIENCE CANDIDATE

Go Beyond
the Stage to
an interview
with the
Director and
Dramaturg
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SCHOOL OF THEATRE AND DANCE ADMINISTRATIVE STAFF
Director: Ann Haugo
Associate Director: Connie DeVeer
Graduate Coordinator: Jeremy Jenkins
Office Manager: Connie Blick
ISF Finance and Communications Manager: Molly Briggs-Yonke
Academic Advisor and Recruitment Coordinator: Cristen Monson
Administrative Aide: Michelle Woody

SCHOOL OF THEATRE AND DANCE FACULTY AND STAFF
Lori Adams
Connie Blick
Molly Briggs-Yonke
Bruce Burningham
Kristin Carlson
Laina Carney
Jimmy Chrismon
Connie DeVeer
Shannon Epplett
Kelsey Fisher
Josh Foxhoven
Dave George
Ann Haugo
Lexi Howe
Jeremy Jenkins
Mary Jungels-Goodyear
Lauren Lowell
Maggie Marlin-Hess
Gregory Merriman
Cristen Monson

Derek Munson
Kee-Yoon Nahm
Leslie Orr
Dan Ozminkowski
Aaron Paolucci
Kim Pereira
David Prete
Kaley Pruitt
Robert Quinlan
M. Anthony Reimer
Kari Beth Rust
John Stark
Colleen Tovar
John Tovar
Michael Vetere
J. Wendy Wallace
Darby Wilde
Janet Wilson
Michelle Woody
Li Zeng

MEET OUR
FACULTY AND
EXPLORE AREAS
OF STUDY
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STUDENT STAFF

Theatre and Dance Office
Student Staff: Shahrzad Hamzeh*, Samuel Langellier*, Connor Maccabee*, Ethan Rickard*
Costume Shop
Student Staff: Janelle Smith**, Emily Stranski-Brame**, Lindsey Van Wyk**
Scene Shop
Student Staff: Michael Mason**, Roman Reyes**, Rebecca Sadler**, Joe Chambers, Clay Czlapinski, Ash Ebikhumi,
Jack Hradecky, Tan Macaraeg, Logan Riedel, Tom Windle
Paint Shop
Student Staff: Michael Mason**, Audrey Ziemba
Light and Sound Shop
Student Staff: Grace Leali, Ashley Parra**, Keyla Marie Soto Pabón**, Isabel Samuel**, Henry Tran**
Prop Shop
Supervisor: Jess Fleeman **
Student Staff: Carol Kelleher, Morgan Whalen
Walk Down Memory Lane

Browse our flickr album
of previous productions
Program Notes
** Denotes Master of Fine Arts Candidate
* Denotes Master of Arts or Science Candidate
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Susan High, 2020 KCACTF Cost
Design Finalist

ume

2020 Irene R
yan Finalists
and scene p
artners

The Kennedy Center American College Theatre Festival, part of the Rubenstein
Arts Access Program, is generously funded by David M. Rubenstein.
Special thanks to The Harold and Mimi Steinberg Charitable Trust for
supporting the John F. Kennedy Center for the Performing Arts’ Kennedy
Center American College Theatre Festival.
Additional Support is provided by The Honorable Stuart Bernstein and Wilma E.
Bernstein; and the Dr. Gerald and Paul McNichols Foundation.
Kennedy Center education and related artistic programming is made possible
through the generosity of the National Committee for the Performing Arts.
This production is entered in the Kennedy Center American College Theater Festival
(KCACTF). The aims of this national theater education program are to identify and
promote quality in college-level theater production. To this end, each production
entered is eligible for a response by a regional KCACTF representative, and select
students and faculty are invited to participate in KCACTF programs involving
scholarships, internships, grants and awards for actors, directors, dramaturgs,
playwrights, designers, stage managers and critics at both the regional and national
levels.
Productions entered on the Participating level are eligible for invitation to the
KCACTF regional festival and may also be considered for national awards recognizing
outstanding achievement in production, design, direction, and performance.
The Kennedy Center American College Theater Festival (KCACTF) is a national theater
program involving 18,000 students annually from colleges and universities across the
country. KCACTF aims to:

irds
Region III Redb
2019 KCACTF
ark selfie!
in the John St

Erica Lauren Maholmes, 2019 KCACTF
Lighting Design Nominee

• Encourage, recognize, and celebrate the finest and most diverse work produced in
university and college theater programs.
• Provide opportunities for participants to develop their theater skills and insight and
achieve professionalism.
• Improve the quality of college and university theater in the United States; and
• Encourage colleges and universities to give distinguished productions of new plays,
especially those written by students; the classics, revitalized or newly conceived; and
experimental works.
Since its inception, KCACTF has given more that 400,000 college theater students the
opportunity to have their work critiqued, improve their dramatic skills, and receive
national recognition for excellence. More than 16 million theatergoers have attended
approximately 10,000 festival productions nationwide.

From our screens to yours, we say:
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RESERVE YOUR TICKETS FOR OUR UPCOMING FALL PRODUCTIONS
TOP GIRLS

FALL DANCE CONCERT

ARTISTIC DIRECTOR: DARBY WILDE
November 17-19

BY CARYL CHURCHILL
November 12-14

Did you enjoy the show?
Richard The Third has been made available at no cost due to the generosity of donors who
regularly support the School of Theatre and Dance. Please consider making a gift to help support
future programs.

Make a
Gift

